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Introduction 

Stamps
of
approval

series

Parcours of the Foam Printing Technique

The foam printing technique developed from material explo-
rations undertaken while the artist was assisting in collecting 
waste from Cape Town’s surrounding waste collection sites 
for festival decorations. During this process, she observed a 
recurring surplus of polyurethane foam—an industrial, non-re-
cyclable material frequently discarded after single use.

While enrolled in a printmaking course, she began testing this 
foam as a printing matrix. Although her training is in tradi-
tional printmaking rather than digital fabrication, she incor-
porated both hand-cut and laser-cut methods, each offering 
distinct visual and material outcomes.



Production Context and Materials

The technique has since evolved into a sustainable and adapt-
able practice, now used in educational, intergenerational, and 
interdisciplinary workshop contexts. Its application reframes 
a single-use byproduct as a viable material for creative pro-
duction, extending the utility of a substance otherwise treat-
ed as waste. 

The aim was to demonstrate that all that is required is time 
and space—rather than relying on equipment or conditions.

Most of the works were printed on Clairefontaine “Grafit-
ti” paper. Paper bought from Ikea, or as with the work on the 
right, found materials. Essentially, most available and least ex-
pensive options. The artist purchased 10-metre rolls to allow 
for freedom in experimenting with large-format stamps that 
play with scale, repetition and composition. This type of pa-
per was initially selected for workshops, as it provides partic-
ipants with a generous surface suitable for collaborative and 
experimental work.

<<Close up detail of Bat Signal in progress, Marseille, 2025
ClaireFontaine 120g, Acrylic paint
100x150cm



The materials were chosen for their accessibility, some of 
which was bought from the supermarket. Given the synthet-
ic nature of the foam, plastic-based paints were used based 
on longevity, though the artist encourages using natural pig-
ments with this process too. 

Water is reused throughout the process, as the pigment-rich 
residue helps the foam retain colour and reduces unnecessary 
waste. In the end the water evaporates and the stamp is kept.
 

Video documentation 

Bat Signal Process video 
 
2 minute <<How to make a foam stamp>> video

2 minute <<Comment fabriquer un tampon en mousse>> video

<<Studio space after completing Bat Signal, Marseille, 2025
ClaireFontaine 120g, Acrylic paint
100x150cm

https://youtube.com/shorts/KJMAnAokkvA?feature=share
https://youtube.com/shorts/z6w2FnkVAbo?feature=share
https://youtube.com/shorts/vWwgBaoqIl8?si=WuySLSe6NWgi4uRg
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Bat Signals

Marseille, 2025

Clairefontaine 120g

Acrylic paint

100 x 200 cm

Available for purchase
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Rattrape les étoiles I

Marseille, 2025

Clairefontaine 120g

Acrylic paint

100 × 125 cm

Available for purchase



Rattrape les étoiles II

Marseille, 2025

Clairefontaine 120g

Acrylic paint

100 × 125 cm

Available for purchase
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Rattrape les étoiles III

Marseille, 2025

Clairefontaine 120g

Acrylic paint

100 × 240 cm

Available for purchase
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Rattrape les étoiles IV

Marseille, 2025

Clairefontaine 120g

Acrylic paint

100 × 150 cm

Available for purchase



BadBoy Butterflyz

Marseille, 2025

Clairefontaine 120g

Acrylic paint

 100 × 200 cm

Available for purchase
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Allez L’OM I

Marseille, 2025

Clairefontaine 120g

Acrylic paint
100 x 200 cm

Available for purchase
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Allez L’OM II

Marseille, 2025

Clairefontaine 120g

Acrylic paint

100 x 200 cm

Available for purchase
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Detail >> Allez L’OM II
2025

Marseille, 2025

Clairefontaine 120g

Acrylic paint

100 x 200 cm

Available for purchase
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Evil Eye I

Marseille, 2025

Clairefontaine 120g

Acrylic paint

100 x 240 cm

Available for purchase





Evil Eye I

Video documentation on Instagram

https://www.instagram.com/reel/DLB41JntB5e/?utm_source=ig_web_copy_link&igsh=Nm82OWQ2anZmNGp0
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Evil Eye II

Marseille,2025

Clairefontaine 120g

Acrylic paint

100 x 200 cm

Available for purchase
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Dolphin City

Marseille, 2025

Clairefontaine 120g

Acrylic paint, pastels, glitter

100 x 100 cm

Available for purchase
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Dolphin Town

Marseille, 2025

Clairefontaine 120g

Acrylic paint

100 x 200 cm

Available for purchase





Dolphin Hugs

Marseille, 2025

Clairefontaine 120g

Acrylic paint

 100 × 200 cm

Available for purchase



Luna City

Marseille, 2025

Clairefontaine 120g

Acrylic paint

100 × 200 cm

Available for purchase



PREVIOUS WORKS
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Window Saver

Marseille, 2021

Found window screen, Acrylic paint

100x220cm

Mixed technique : painting and stamping

Available for purchase
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PlayboyZ

Marseille, 2022

Ikea Paper, Acrylic paint, glitter

100x300cm

This piece was made before the OAA festival,which the 
shared artist space was participating in. Wanting to show 
how simply one can appropriate a recognisable symbol and 
transform it through stamping. 

Creating in essence a collage, at this stage the artist was ex-
perimenting with layers and playing with levels of transpar-
ency to avoid the repetition becoming monotonous. The 
stamps aren’t covered but rather the artist tries to weave it 
between background and foreground by using an intuitive 
approach. 

The process is not mapped out, even though their are nar-
rowly defined outlines, for the work, once the elements are 
prepared, what is expressed on the surface is a spontanous 
approach to printmaking which, usually has a predefined 
image.

Click here to watch a Youtube video of the process

https://youtu.be/tI1aE2ySScY
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a

Foam Stamp
Atelier 

Since 2013 AP, has experimented with foam stamping in dif-
ferent contexts and surfaces to examine it’s utility. Another 
element has been sharing it with the public through exhibi-
tions and ateliers or studios. 
 
Here is a visual summary of this artistic practice highlighting 
these interventions.
 
After over a decade of experience, it has become even more 
urgent to share this technique which lends itself well to col-
laborative or collective works. It can be performed on differ-
ent types of supports so it is highly adapted to a wide range of 
objectives.  
 
By working on a medium that is accesible the artists defines 
their way of seeing or expressing with this medium. The art-
ists impresses themself into or onto the artwork. Making this 
technique specific to the person who literally shapes and de-
fines its’ meaning.  
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Working Girl
Marseille, 2022

Clairefontaine 120g paper
acrylic paint, glitter

100x150cm

Co-authorship with a participant during the OAA festival

Click here to watch a Youtube video of the process

https://youtu.be/WVbb-Rb_i48
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Atelier Halloween

Marseille,2024

Clairefontaine 120g paper, Acrylic paint

100x200cm

Mixed technique : painting and stamping

Co-authorship with 3 participants from the neighbourhood.
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Atelier Pâque
Marseille, 2025

Clairefontaine 120g paper, Acrylic paint

100x280cm

Mixed technique : painting and stamping

Co-authorship with 3 participants from the neigh-
bourhood.

Click here to watch a video on Instagram

https://www.instagram.com/reel/DKi4_ifo8wB/?utm_source=ig_web_copy_link&igsh=MWs2cm4zOTU1YTRycQ==
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Atelier Faire un jardin
Marseille, 2025

Clairefontaine 120g paper, Acrylic paint

100x250cm

Mixed technique : painting and stamping

Co-authorship with 3 participants from the 
neighbourhood.
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Call for Collaboration

Seeking actors to co-create public workshops around 
these printmaking ateliers, made for and by the par-
ticipants.

Through the selection of icons, each participant be-
comes a co-author in the creation process.

The goal is to share this technique widely, encourag-
ing the reuse of foam materials in households rather 
than discarding them.

Let’s build together—accessible, art, inclusive, com-
munity, co-authorship and sustainable practices.

makeartwerk@gmail.com

Alessandré P.

> Analogue Photo taken by Sarah Hugo-Hamman 
during the first foam stamp atelier, by AP, at “Summer Camp” in 2015

The Corner Store, Woodstock, Cape Town
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www.makeartwerk.com

http://www.makeartwerk.com

